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Groupe de musiques actuelles amplifiées (MAA)
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Groupe « Orphéon » 5 instruments, petit niveau
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Orphéon Cordes
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Jeu sur un tam et une cymbale
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Guitares

TAM
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Forme du morgeau : interventions

TAM, pour 70 musiciens : conduite tutti



Guitares


=60

.

LHHEV
== - w
~y ~t o
| s
[ i I i TN S RS I~y [ N
Il + B I
M/
~
s v v
TR 1 1 1 Ohm
4 &
ul
N LHHCV m i~ i~
== v
~
i Lt Ny
. m LH\‘ w Bl
=
g 4 f 1 i~ 1 = umnn o
| ~ g v | |
L1
83
o ~{
N8
1 ~t 1 o 1 1
1 1
Jad A
N N v v N N N N N
TS YA s
= & 8 ||| B
ohH o
N N
v [ IRNN
LLL® b 52N
L ~
N v S I N i N N Wk N
+ &
oo o
1 1
1
M/
| | | | | | b HHCV m | |
== -
2~y
i~y ~t (TN
B S
=
TN o i~ 1 |
] | 1 E=d ﬁmJ N Jnt ]
v fehL
[ [ [ BEBS oo
T
Ml
A~ ~t kHH‘v m <2
S
|
. L | s v v
.ﬂ kH\‘ ] . e
-
1 1 =T 1 s ‘4 = A o
L v =¥ m 1 ]
\\\- f
= E
i~ o A
1) i
e -
s MmN S i [ As [ [ [
& |l §
NN T TN N TN N T T N T ™ NN
N N N N N N N N GN
(I/\(
— ~ o <t v © ~ =
) ) ) ) ) ) o) B3
= = = = = = = o
S 8 S S & 8 8 >
= = [ i Rt = i <
3 =) =) =) =) 3 =) -
&0 0 &0 &0 g0 &0 &0 3




1 1 1
M/
~
AT
~ | | | | | ~t Obml |
N Lt v N ;nu.v
N N f N
2| px § 2 uﬂn pmJ
Onl Uhm ~t
L
R
&
ory
1 ~{
| i~ | | | | | |
LHHLV
EE
O 1
1
H g W N I N i 1 N I I
B
i~
lHH‘ m
EE
v i o
v T v
i - &
1 i i i N N ~¢ [ "
A~ E== ~ty
ol v .. N
L T
K 1 1 1 Obml
&
~t TN ” -~ "
sE S
~
N |l v pu = 4
. N ] Sl
Ny [ vt [ =T o
| = H | |
\H\‘v fMJ
wlnn i~
\nuiv
[ N [ 3T [ [
1 1 1
MI
BN
N
A~ “~t oo
< L) I " i I I I
NSNS o
2|l 8 v
X S
&l B
o Chml ~t
L]
<
&
ory
1 ~t
| -~ | | | | | |
\HHLV
B
Obml 1
1
M/
UL v | | | | | | | ]
LS
~
<N NI N NG NG N N N N
) ) )
N — N —
— N n < v © ~ <
) ) o) & o) 20) en =




RS
e
~y o 1 ~t o™
L
N
AN [ W QU W S NP} | S NP [
o( A = g \
Zla fmJﬁlnmwr S
o™ o ~t BER ~t
P v
unnp_mJ
¢ r¢ [TTK . o™ TN
! b b ! o B = pmJ | &
NO®
~t
N lHH.v
N N
N N N & & N N N N N
[
~{ ~t
oo
 JRE N Ty
|| e
1 Nie i " N 1 ! 1 1
Wl
LHHQV m
- -
Wi/ [ i~
[TTK
P anl
9
X p
AN W(Q| | fmJ [ 1
i N ) N i I
&=l W
= -
~ o
LHHQV
===
1 1 o ~t
SN pmJ
1 o i~
L] .v
-l lHH‘
[ [ N It [ N [ o
N
'y TR
~t 2 ~t o™ ~{
S
v; [ [ ERa. Y ERES TR
S E o (R
NOe X NG NG ) NG NG & < &
N — N —
en en en en on en en d




21

i~
T Qlll
] N N N N pE v N
] f .
m [ 1BNE
ol ER OR
= v vd
~ i~ ré
\HH- m
= -
~ i~ AR i~ (TTe
A‘\l} m
O poEy
e
. Z L] .
~ " oo
[ N [ 3 uunpmJ ~t N\ b ﬁ g
H. LHH. L
B e m o -
L ERY ﬁ
~g o™ ) oo
P
= m
b || th NP AN [ NP [ TR
~t ~t ~t
> A <
. w(ol ] pmJ Nl ], ,
R SS | & I I Ol N |
g g
o o™
~t 1 1 i~
L
~y ~l
=
[ [ YIERIR ~N [ CYHEER N a [ [
g E P!
L
| s v v
i~ L HEE f TN f i~ ~t i~ Ol
g + E
It IAN B
N &
o o
A 4 O\ ™~ ll [T
b || p.mJ ~t i~ quur ﬂ 1 o u“n
[
I I I I 1 I
Hy m
== -
~t “o
SR
N [ [ [ Wil || pmJ
e
P ' ' '
Pd v
[ W ol //\\av 1
X NOe NG DN N N NOe NEe _ G
N N N N N N N N
N — N —
— N N <t Ye) o - >
en en en en on en en d



Pont.

~
>
W] fmJ T v [ [
On ~t TN W TR
) Bt ; v
- |
1 ﬂﬁv ~t Onl i~ o
1)
N
o §
o ~t ~d ~ e
i i A. 13 -l e ik !
o w2l
- 2 AN f
o™ ﬂ o™ m Pa O m ~ ~A
NP vt NP [ \\wmnv ] 1 b || pmJ um
I N L N N av N N I
.ﬂ \HH‘ f \HU‘
2|l 8§ EE S
e e
it
LHH.vf
N N N ST E N N N N N
[
[
I N ) N N I N N I
A W
- -
~l
23
~l o ~L
\H\‘ v
Ngg S ] ' ' 1 SRUAE |
3 8
~l
[ W (o \wiv [
- - \
KB NB T W ol
=
s v v N
e
Q4 fmJ W a‘\fmJ [ uEN pmJ N A
H ) I N
P Al f
~y ~t m ~y
s fmJ N m N [ [ o] NP
NG <X N N O NOe NOe NO» . N
N N N N N o N N
N — N —
en en en en on en en d




